
7contents

CONTENTS

PREFACE	 11

NOTES TO THE READER 	 13

ABBREVIATIONS	 15

INTRODUCTION 	 17

MultiplE Interests. A Social Approach to the Civic Group 
Portrait	 27

	 (F)actors in the Portrait Commission: The Patron	 27
		  The Commissioning Bodies in Brabant 1585-1800 and their Social Position 	 27
		  Who’s in the Picture? 	 37
		  Meaningful Elements	 39
		  Inscriptions and Frames	 43

	 (F)actors in the Portrait Commission: The Occasion 	 44

	 (F)actors in the Portrait Commission: The Artist 	 45
		  What’s in a Name?	 45
		  Choosing an Artist	 46

	 (F)actors in the Portrait Commission: Price and Payment	 47
		  How Much Could It Cost?	 48
		  How Was It Paid For?	 50

	 (F)actors in the Portrait Commission: The Intended 
	 Destination 	 51
		  Who Might Have Seen Them?	 53
		  Modes of Display	 55
	



8 contents

	 An Attempt at Interpretation	 56
		  A Word in Advance	 57
		  Al menich memorie-juweel 	 58
		  Group Identity and Cohesion	 59
		  Image-building and Display	 59
		  Exemplary Portrayals	 60
		  Works of Art	 61
		  In Summary	 61

Typology and Iconography	 63

	 Introduction	 63
		  Portraits in the Sacred Space after the Council of Trent (1545-1563)	 64

	 Prelude – Civic Group Portraits before 1585	 68
		  In Brabant	 68
		  Beyond Brabant	 72

	 Antwerp 1585-1800	 73
		  A. 	Civic Groups Portrayed on an Altar (1587-1608)	 73
		  B. 	Medium-sized Group Portraits in a Symmetrically-structured 
			   Composition on an Autonomous Support (1594-1663)	 76
		  C. 	Monumental Group Portraits with Life-sized Figures on an Autonomous 
			   Support (1644-1677)	 77
		  D. Small-figure Group Portraits on a Small to Medium-sized Autonomous  
			   Support (1643-1746)	 82
		  E. Atypical Group Portraits (c.1613-1620) 	 85
		  Antwerp in Summary	 86

	 Brussels 1585-1800	 91
		  A. 	Civic Groups on Wing-panels (1590 – c.1620)	 91
		  B. 	Devotional Group Portraits on an Autonomous Support (1590-1647)	 92
		  C. 	Monumental Group Portraits with (more than) Life-sized Figures on an 
			   Autonomous Support (1628 – c.1700)	 94
		  D. 	Group Portraits with (almost or more than) Life-sized Figures on a 
			   Large Autonomous Support (c.1600 – c.1690)	 95
		  E. 	Group Portraits with an Atypical or Unknown Composition (1585-1749)	 95
		  Brussels in Summary	 96

	 Mechelen 1585-1800	 100
		  A. Devotional Group Portraits on an Autonomous Support (c.1615 – first 
			   half of the eighteenth century)	 100
		  B. Group Portraits Structured around a Table (1694-1756)	 101
		  Mechelen in Summary	 102



9contents

	 Leuven 1585-1800	 105
		  A. Devotional Group Portraits on an Autonomous Support (1612-1630)	 105
		  B. A Group Portrait Structured around a Table (1703)	 105
		  C. Atypical Group Portraits (1639-1642)	 105
		  Leuven in Summary	 105

	 Tienen 1585-1800	 107

	 Conclusions	 107
		  Inter-urban Differences	 107
		  No Specific Compositional Forms?	 108
		  Time-related Trends	 109
		  Aesthetic Appreciation	 110

MATERIAL GENESIS	 113

	 Introduction	 113
	 Preparatory Phase	 114
	the  Final Painting	 118

CONCLUSION	 121

NOTES	 125

SURVEY OF CIVIC GROUP PORTRAITS IN BRABANT 1585-1800	 193

List of illustrations	 249

Illustrations 	 261

Photo Credits	 405

Tables	 407

BIBLIOGRAPHY	 449

IndexES	 495


